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Submitted at the lotus feet of Sri Guruvayoorappan by the devotees.
Navaneetham – June 15th, 2006 

Om Namo Narayanaya:

Navaneetham is a humble attempt by Guruvayur Devotees Forum to create a monthly news
letter  for  our group.  Krishna is  so fond of  'Navaneetham',  freshly churned butter,   and He
Himself pervades the whole universe as butter pervades the milk. 

Each issue shall  carry devotee experiences, thought provoking articles on the Vedas,
Ithihasas, Puranas, and Darsanas and beautiful poems from our members. We request all your
blessings for this project and encourage all of you to write Guruvayoorappan related articles,
stories, poems and other creative material for our future editions. Please send your comments,
suggestions and any materials that you wish to publish to navaneetham@guruvayoor.com  
                                                                                                                           - Editorial Board
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byVedanta Desika

Desika has written devotional hymns on all the archaavathaaras the
deities of all the vaishnavite shrines but none of the forms of Lord
Narayana seems to be so dear to him as His incarnation as Krishna.
Gopalavimsati, twenty verses in praise of Krishna is the most
exquisite work exuding charm and beauty. Yadhavaabhyudhaya is an
epic which seems to be an elongated version of Gopalavimsati as it
elaborates on the subtle references to the exploits of Krishna therein

but it is rich in poetic skill and intellectual excellence. The most significant fact
which points out to the link between the two works is that the opening verse of
both the works is the same.

  The mangalasloka is

vande brindavanacharam vallaveejanavallabham; 
jayanteesambhavam dhaama vyjayantheevibhooshanam.

This verse is rich in meaning and brings out fully the glory of Krishna. It means,
Salutations to Him, who was born on  Krishnaashtami, who used to inhabit the
Brindavan, adorned with the garland of forest flowers, self effulgent and loved by
gopis. The four adjectives given to the Lord, namely, brindavanacharam, the one
who roams around in Brindavan, vallveejanavallabham, the beloved of the gopis,
jayantheesambhavam, born on the day of His avatar,  vyjayantheevibhooshanam,
adorned by the forest flowers are rich in meaning as they denote His  vathsaltya,
souseelya,soulbhya and svamithva.

 His  Vaathsalya,  love  towards  His  dependents  is  indicated  by
Brindhaavanacharam ,  which  is  like  that  of  a  cow  towards  its  calf.  Brindha
denotes His devotees, for whose protection, avanaaya, He moves about, charathi.
This dispels the fear in the heart of His punishment for the wrong deeds one has
committed,  svaaparaadha bhaya nivarthakam.  Appayya  dikshitha,  in  his
commentary says that He, who was dhandakaaranyachara, walked in the dhandaka
forest for the protection of the rshis became brindhaavanachara, for the protection
of  the  cows,  in  Krishnaavathaara  true  to  His  promise  later,  parithraanaaya
saadhoonaam  vinaasaaya  cha  dushkrthaam,  dharma  samsthaapanaarthaaya
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samhavaami yuge yuge, I manifest Myself in each epoch in order to protect the
good and to punish the wicked. The cows represent the good who resort to the Lord
for their welfare. Sentiment, rasa, exhibited by this epithet is adbhutha, wonder that
the lord assumes the form of a cowherd and showers His love to one and all, man,
bird and beast. The same vathsalya as He has shown towards Prahladha so that
Hiranya  kasipyu  could  not  harm  even  a  hair  on  his  body,  towards  Jatayu  in
Ramaavathaara and towards all His dependents in Krishnaavathaara which made
Him even to wash and feed the horses during the Mahabhaaratha war.

 Valavee jana vallabham, the beloved of the gopis, is the epithet chosen for the
purpose of  indicating  His  Souseelyam,  benevolence.  Souseelyam is  defined  as
mahathah mandhaihi saha neerandhra samslesha svabhaavah, the close friendship
shown by the great towards the humble folk. This quality of the Lord dispels the
fear that He is beyond comprehension. Appayya dikshitha says that the fact that He
who enjoys the uninterrupted union with Mahakakshmi was also able to enjoy the
company of  the simple cowherd girls  is  the proof  of His  souseelya.  The term
Vallavijana is used to denote their nomad existence as valla means movement. The
sentiment expressed here is sringara.

 Desika uses the epithet  Jayanthee sambhavam to denote the  soulabhya of  the
Lord, in taking birth in the yadhavakula, which removes the fear that the Lord is
unapproachable.  Soulabhyam is  labhdhum susakathvam,  easy accessibility.  The
significance of the word jayanthee sambhava instead of Devakisambhava implies
that the Lord manifested Himself as Krishna and was not born, according to His
words  sambhavaami yuge yuge and  yadha yadha hi  dharmasya glaanirbhavathi
-------  thadhaathmaanam srjamyaham.  Jayanthi also  means  jayam thanothi,
victorious in the  vinaasa of  dushkrtha,  indicative of virarasa. It is interesting to
observe here that the words  jayanthi and  janmaashtami are used only to mark
Krishnajayanthi, janmaashtami avathaara dhinasya jayantheethi vyavahaarah and
all the others are mentioned as Ramanavami , Nrsimhajayanthi and so on.

 Dhaamavyjayantheevibhooshanam relates  to  the  svaamithva,  overlordship..
Dhaama means the self effulgent nature and vyjayayanthi which normally means
garland of forest flowers also implies  bhoothathanmaathra adhishtaana devatha
the divinity behind the elements. The  vanamaala here is the  maya of the Lord
which He wears like a garland in His manifestations This indicates that Krishna is
the Parabrahman who is the cause of this universe created out of His own Maya.
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The Paravasudeva is referred to by this epithet.

 The next sloka describes the Gopalayantra. 

vaacham nijankarasikaam prasameekshmaaNah
vaktraaravindavinivesita paanchajanyah
varNatrikoNa ruchire varapundareeke

baddhaasano jayathi vallavachakravarthee.

The Lord is seated on , a lotus shaped aasana, varapuNdareeke, which is beautiful,
ruchira,  and trikoNa  ,  with  three  angles  and  contains  varNa,  letters  of  the
Gopalamantra.Within a lotus of  eight  petals  there is  a triangle and the  varNa,
letters represent Vak,Sarasvatidevi,  nijaanka rasika,  who enjoys the anka  ,  lap,
meaning the center of the yantra. Krishna is looking at her, prasameekshamaaNah,
His glances directed towards her to give jnana . The implication here is that the
wisdom of even Sarasvati is from the Lord only.He has the Panchajanya, the conch
which is the source of all sounds being praNavasvarupa, in His lotus like mouth,
Vaktraaravindavinivesitha  paanchajanyah. The  Lord  is  referred  to  as
vallavachakravarthee,the Lord of the cowherds.He is a chakravarthee , the emperor
of the universe though born in the vallaveekula. The rest of the slokas are beautiful
describing the leelas of Krishna which we shall see in the next issue.

Dr. Saroja Ramanujam,M.A.,Ph.D.,
6/58 Bheemanna garden street, Abhiramapuram, 
Chennai 600018.
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|| Geeta Dhyaanam ||
Veena Nair

Om Namo Narayanaya
All students of the Geeta chant the nine stanzas of the Geeta Dhyaanam before
starting their daily lessons; these verses, said to be composed by Shri
Madhusudhan Saraswati, are chanted with complete understanding so that the
mind becomes quiet and ready to absorb the full import of the lessons to follow.
The Geeta was transmitted by the Lord of the Universe to Arjuna, also called
Paartha, who was full of anxieties, worries, and self-doubts and all the other
sorrows and limitations that plague all human beings. The Geeta therefore is as
much a teaching for mankind as it was for Arjuna. 

Om, Paarthaaya pratibodhitaam,
Bhagavataa Naarayanena svayam,
Vyaasena grathitaam puraana-muninaa
Madhye mahaa-bhaaratam;
Advaita-amrita-varshinim Bhagavatim
Ashtaa-dasha-adhyaa-yineem
Amba tvaam-anusanda-dhaami
Bhagavad-Gitey bhava-dveshinim  ||1||

Om. 
O Bhagavad Geeta, the knowledge of which was imparted to Arjuna by Lord
Narayana Himself, and which was included in the Mahabharat by the ancient
sage Vyaasa, and which showers the nectar of Advaita in the form of eighteen
chapters; I constantly meditate on Thee, O Blessed Mother, who art the antidote
to the rocking experiences of change i.e. to the boat of life rocked by the turbulent
seas of samsara. 

Here Geeta is addressed as the Mother to whom children can turn to for solace
and guidance, irrespective of the nature of the crisis, and irrespective of the
nature of the sins committed by the children. A mother never gives up any child
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as lost, and an errant child can always turn to her, supremely confident that she
will forgive all and offer comfort. 

Namstute Vyaas-vishaal buddhe,
phulla arvinda-aayata patra netra,
yen tvaya Bhaarata-taila-purna
prajwaalito-jnaana-mayah pradeepaha ||2||

We offer salutations to Vyaasa of mighty intellect, who has eyes like the petals of
a lotus in full bloom, who lit the lamp of knowledge filled with the oil of the stories
from the Mahabhaarat. Here we are offering salutations to the author of the
Mahabhaarat, who was blessed with supreme intellect and good looks and who
recorded for us the Ultimate knowledge knowing which all other knowledge can
be acquired. 

prapanna paarijaataaya totra-veytra-eka paanaye
Jnaana mudraaya Krushnaaya Geeta-amruta-duhe namaha ||3||

We offer salutations to Shree Krishna, who is the paarijaata or the kalpataru or
the wish-yielding tree; one who bestows all blessings and fulfills all desires of
those who surrender to Him, who in one hand holds the cane that shepherds or
guides homewards the cattle who are under his protection and in the other
depicts the symbol of knowledge, and who has milked the nectar of the Geeta

Sarvo-Upanishado gaavo dogdha Gopaalnandana
Paartho vatsa sudhir-bhoktha dugdham Geeta-amrutam mahat ||4||

All the Upanishads are the cows, the cowherd’s son i.e. Sri Krishna is the
milkman (dogdha). Paartha is the calf, men of purified intellect (sudhi) are the
enjoyers (bhokta) and the supreme nectar that is the Geeta is the milk.  
The cow, out of love for her calf, gives out its milk to the utmost, in plentiful; but it
is not only the calf that enjoys the milk, but everyone who can afford to can get
that milk; in the same way, although Arjuna is the reason for the outpouring of the
Geeta, all sincere and intelligent human beings can partake of this milk of the
Upanishads.  
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Vasudeva sutam devam kamsa chaanoora-mardanam
Devaki parmaanandam krishnam vande jagad-gurum ||5||

I salute Sri Krishna, the son of Vasudev, the destroyer of Kamsa and Chanoor,
the supreme bliss of Devaki. Here Vasudev can also be understood as vasus –
‘different seasons’ and deva- ‘that which illumines’ so Vasudeva also indicates
the pure consciousness in us; Devaki’s is the womb that carried God in his form
as Shri Krishna—Krishna is source of all the joys and fulfillment to Devaki, the
mother-the world of matter or Prakriti. 

Bheeshma Drona tataa Jayadratha-jalaa Gaandhaara nilotpalaa
shalya graaha vati-krupena vahani karnena vela-akula
ashwatthaama vikarna ghora makaraa duryodhana-aavartini
sah-uttirnaa khalu Paandavai rananadi kaivartakah Keshavaa ||6|| 

And now the setting of the Kurukshetra battleground is outlined before the eye of
the meditator: The river of battle with Bhishma and Drona as the riverbanks, with
Jayadratha as the water present everywhere, the King of Gandhaar as the blue
water lily or the dark blue rock, Shalya as the shark that swallows its victims
without even chewing them, Krupa as the current that swept everything in its
path, Karna as the breaker, the mountainous waves, Ashwathaama and Vikarnaa
as the terrible crocodiles, Duryodhana as the whirlpool, such a river of battle was
crossed by the Pandavas with Krishna as the ferryman. This also suggests that
Arjuna was able to cross the river of life with the guidance of his divine boatman
Sri Krishna

Paaraasharya vachah sarojam-amalam Geetartha gandhot-katam
naanaa-khyaanaka-kesaram Harikathaa sambodhanaa-bodhitam |
Loke sajjana shatapadair-aharahah pepiyamaanam mudaa
bhuyaad Bhaarata pankajam Kalimala Pradhwamsinah shreyase||7||

Here the meditator invokes the whole of the Mahabharata as the lotus, a symbol
of beauty and auspiciousness: May the spotless lotus of the Mahabharata--born
in the waters of the words of Vyaasa, the son of Parashara, having for its sweet
and pleasant fragrance the significance of the Geeta, with many narratives as its
inner soft petals, fully blossomed by the stories of Hari, and happily drunk by the
good men of the world (just like six footed honey bees)-- be productive of the
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Supreme good to Us who are eager to destroy and escape from the inner
imperfections of this Kaliyuga

Mukam karoti vaachaalam, pangum langhayate girim
ya kripaa tam aham vande param-aananda maadhavam ||8||

I salute the Supreme Bliss Madhava, whose grace makes the dumb or the mute
eloquent or speak fluently and the cripple to cross mountains.

Yam Brahma varunendra-rudra-marutah
stunvanti divyaih stavaih
vedaih saanga-pada-kramo-panishadair
gaayanti yam saamagaaha
dhyaanaa -vasthita tad-gatena manasaa
pashyanti yam yogino
yasyaantam na viduh suraa sura ganaa
devaaya tasmai namaha ||9||

This last verse pays obseisance to God, the Supreme-most Reality:

I offer Salutations to God who is invoked by Brahma, Varuna, Indra, Rudra, and
the Lord of the marutas by divine hymns, and who is invoked by the singers of
the Sama chants by the proper methods (such as Pada, Krama, and those laid
down by the Upanishads), and who is realized by the Yogis as the final goal of
their contemplation through perfect meditation, and whose limits are not known to
the residents of the heavens or the Asuras of the lower worlds. 

----Hari Om----
Reference: Swami Chinmayananda. The BhagawadGeeta C hapter 1 and 2. Central Chinmaya Mission Trust,
Mumbai. 

Veena Nair
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Hari Nama Keerthanam (Song of the name of Hari)
By Thunchathu Ezhuthachan ; Translation P.R.Ramachander 
Contrubuted by   Rajesh Menon (rajeshkizhiyedath@yahoo.com)  

Thunchathu Ezhuthachan was one of the greatest writers in Malayalam. His translation of
Adhyathma Ramayanam Kili Pattu and Maha baratham are revered treasures in almost all houses

in Kerala even today. He was supposed to have lived in the 14th century. His name, his
caste and even the number of other books he wrote are subject of lot of controversy.
But universally it is agreed upon that he wrote the book called “Hari Nama
Keerthanam.”(Song of the name of Hari).Either Narayanaya Mama (salutations to
Lord Narayana) or Hari Narayanaya Nama (Salutations to Narayana who is Hari) has
been added to the 66 verses of this book. These are added to philosophical thoughts of

Ezhuthachan. The stanzas of the book start with the alphabets in the great initial invocation “Hari
Sri Ganapathaye Nama.”  And then the 51 alphabets of the Malayalam of those days. It was a
time when the alphabet reform was going on in Malayalam. Previous to this work, the common
people used 30 alphabets of Vattezhthu, which was phonetically inadequate, and the people who
wanted to write Sanskrit used Grandhaksharam which was a mixture of Tamil and Sanskrit
alphabets. Thunchathu Ezhuthachan was possibly an active member of the alphabet reform
process and this great book is his signal contribution to this movement.
   From the book, it is clear that Thunchathu Ezhuthachan was a Vaishnavite who was fondly in
love with the Advaitha philosophy. He mentions that his Guru was one Neelakanta Somayaji in
one of the verses. Researchers think that he learned these aspects of religion from Tamil Nadu.
    AS in my other translations, I have tried my best to reflect the meaning intended by
Ezhuthachan. This was difficult because, in this case he was not addressing the common man but
the student of philosophy and religion. I crave your pardon, if I have erred. 

Omkaramaya porul  moonayi pirinju udane,
Angaramayathinnu thaan thane sakshiyithu,
Bodham varuthu vathinnu aalayi ninna,
Paramacharya roopa ,Hari Narayanaya Nama. 1

My salutations to that Narayana, Who is also the lord Hari, For being the great teacher,
Who stood as a person , to make me know, That truth which is revealed by the sound of
Om, Though split in to three forms of trinity,As soon as it was born, Is only an  illusion
created by my ego.
   (This verse is the invocation by the author not to any God figure but to the Paramathma,
whose clear vision to us is prevented by the veil of “Maya”)
Onnayi ninneyiha randennu kandalavi,
Yunadyi orindal batha mindavathalla mama,
Pande kanakku varuvan nin krupa valikal,
Undakayengaliha narayanaya nama. 2
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My salutations to that Narayana, With a request from humble self, To make me see him
as one reality, For I was made sad extreme, To see that the indivisible one, Has been split
in to two.      
  (Ezhuthachan continues  to tell us that though the god is one , we are made to believe
that we  as persons(antharatma) we are different from the all pervading
reality(Paramathma))

Ananda chinmaya hare, Gopikaramana,
Jnan yenna bhavam athu thonnayga vena miha,
Thonunnanathgil  akilam jnan ithenna vazhi,
Thonnename varada , narayanaya nama. 3

My salutations to you Narayana, Hey giver of my boons, Hey Hari  who is personification
of joy, Hey God who is darling  of Gopis, Let not mind be caught by the ego, And let my
thought make me know, That this entire universe is really me.
(Ezhuthachan warns us all that, we should not be caught in the web of ego and start
thinking that we are something different from the ultimate truth)

Arkanaladhi velivokke grahikkumoru,
Kanninnu kannu manamagunna kannathinnu,
Kannayirunna porul , thaan ennu murakkum mala,
Vanandamenthu , hari narayanaya nama. 4

My salutations to that Narayana, Who is also the Lord Hari, Happiness of the soul can
never be described, When  one knows that self is the truth, And that there is an eye
beyond the eye. Which is the eye of the mind, And which can only understand the truth,
Behind the sun and the fire.
(Ezhuthachan tells us that self realization not only makes all truths evident but also gives
immense happiness)

Harinama keerthanam ithu ura cheivathinnu guru,
Varulale devakalumarul cheika bhoosurarum,
Naranayi janichu bhuvi maranam bhavippalavu.
Muracheivadinnarulga narayanaya nama. 5

My salutations to you Narayana, Please bless me so that, This writing of the song of
Hari’s name, Is with the blessings and grace of my teacher, Also supported by Gods and
the gods among men, And let me be able to sing this, Not only from birth to time of
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death, But also while dying. 
 (Ezhuthachan prays for the grace of his teacher as well as the approval of god and the
learned Brahmins for this great work. He requests God to make this work immortal)

Sree moolamaya prakrathhengal thudangi,
Naandyatholam  para maha maya thande gathi,
Janmangalum pala kazhinjalum illa gathi,
Karmathinnum parama narayanaya nama. 6

My salutations to Narayana, From the ultimate root of illusion, Through several
evolutions, Stretches this vision called life. Though several births are past, There is no
end to this, Attachment through several actions.
(This attachment to mortal life will go only with the realization of truth which can be
achieved by unalloyed devotion)

Garbhasthanayi bhuvi janichum marichummuda,
Kappola pole jananandyena nithya gathi,
Thwad bakthi vardhana mudikkenam men manassi
Nithyam thozhayi variga, narayanaya nama. 7

Salutations to Narayana, Like a bubble in water, This being travels from , The life in the
womb. To death, again and again. Only the end of births, Is the ultimate end to this pain.
And only devotion to thee, Leads to this end of births.                                                
    (Impermanence of life is highlighted and it is pointed out that our aim should be to get
out of this cycle of births and deaths .The author feels that devotion to Him is the only
way) 

Naa tharil manini manalan purana puru,
Shan bhaktha vatsalan ananthan nandadhi heenanithi,
Chithathil achyutha Kali pandal ittu vila,
Yadeetuken manasi Narayanaya nama. 8

Salutations to Narayana, Who is the lord of the lady of lotus, Who is the primeval man,
Who loves his devotees, Who does not have either end or start, .Be pleased Oh God,
Construct a play ground in my mind,  And play there.
 (Ezhuthachan requests God to make the mind pray and think of only Him)

Pacha kili pavizha pal varna mothha nira,
Michipavarkku shadadaram kadannu pari,
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Viswa sthithi pralaya srushtikku sathwa raja,
Sthamo bhedha , Nadha, Harinarayanaya nama. 9

Salutations to Narayana, Who is the lord Hari, Who is of the colour of green, coral and
whitish milk, Who lives in the  lotus with thousand petals, Which is above the six
different states, Who is above the deluge of this universe. And who is above the good,
royal and base characters.                                                  
(The yogi tries to raise the Sushmna nadi from the base of Mooladhara, through
Swadishatana, Manipooraka, Anahatha , Vishudhi chakra And Agna chakra and reaches
out to The sahasrara (thousand petal lotus) which is in the base of the brain. Once the
sahsrara opens, it is believed all knowledge would be self evident. The  realization of God
then comes automatically)

Thatwathinullil udayam cheythidunna poru,
Ledutheedivaan Guru padanthe bajippavannu,
Mukthikku thakkoru upadesam tharum, janana,
Matheedum mannavanu , narayanaya nama.

10

Salutations to Narayana, Realisation of  the truth, That is ingrained  in the philosophy,
Is possible only to him, Who devotes himself to the worship, Of the feet of his teacher,
Who will give him, Suitable advice leading to salvation, Which would lead to the end of
births.                                                                           
(The need to get guidance from a teacher for attaining salvation is emphasized here.)
(To be continued in the next edition............)

Contrubuted by   Rajesh Menon (rajeshkizhiyedath@yahoo.com)  
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AGRE PASHYAMI 

P.S. Vinod

Canto  100  in  Narayaneeyam  describes  Narayana  Bhattathiri  experiencing  the
Vision of the Lord in the following way:

1. I see the grand radiance (Tejas) of the Lord excelling the thicket of Kalaya
flowers. I am drenched and immersed in the nectar of Bliss as the Tejas suffuses
me from all around. I see in the midst of the glow a divine youngster blossoming
into a beautiful youth, surrounded by sages like Narada delightfully horripilated by
the glow and immersed in  Brahmananda and a bevy of  beauties,  who are the
deified Upanishads. 

2. I see your thick luxuriant black curly hair coiffured into a thick and heavy coil
on the top of  the head, adorned with jewels with precious gems,  a wreath of
Mandara flowers,  and many-colored plume of peacock. Your broad and rising
forehead  reminiscent  of  waxing  moon  looks  beautiful with  the  upstroke  of
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sandalwood Tilakam (mark on forehead). 

3.  O Guruvayurappa, Your beautiful  eyes,  bound by eyebrows oscillating like
gentle waves of Ocean of Mercy, attract my heart and mind, are lined by lustrous
eyelashes along their lids, shine with splendorous pupils, appear as long, tender,
and red Lotus Petals and by their playful dancing glance of Mercy cool the worlds.
Please cast such glance of yours on destitute me.

4. Permit  me to visualize your face endowed with a majestic nose, mirror-like
emerald cheeks which reflect the two fish-shaped earrings that adorn your ears,
and two red ruby lips showing the soothing benign smile that proceeds from thy
inner Bliss. 

5. Jewels adorn your coral-red hands; your lustrous finger nails cast many colors
on the flute held to your lotus-like lips and face; your flute emanates cool sweet
melodious sounds that soothe all  worlds. Drench my ears with your ambrosial
music, which is Sabdabrahman.

6. I  meditate on your neck sporting Kaustubha jewel casting its radiant luster,
adorning and rendering your handsome neck crimson and your chest splendorous
with  Srivatsa  mark  sporting  brilliant  sinuous  undulating  pearl  necklace  and  a
Vanamala made of wild flowers and sprigs with buzzing bees seeking nectar.

7. O Guruvayurappa, I meditate on You who attracts the whole world with fivefold
wondrously  fragrant  unguents;  though  you  contain  the  Brahm� nda  in  your
stomach,  your  waist  is  slim  and  slender  like  a  vine;  you  wear  an  yellow
Pitambaram brilliant like molten gold set on a sapphire rock of bluish tint; Your
waist band is adorned with shining gems and tinkling small bells.

8. I meditate on your radiant, firm, sturdy thighs, the cynosure and stealer of Sri
lakshmi's heart and mind, which are covered by Pitambaram for fear they may
induce raucous excitement in the world; on your box-like knees containing the
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precious gifts of life to the humble devotees prostrating at your feet; and on your
tapering forelegs with strong, sturdy, and beautiful calves.

9. I meditate on your anklet whose sweet soft sounds profess the importance of
worshipping your feet; on your feet which rescue your votaries drowning in the
sea of  ignorance as  you rescued and stabilized the sinking churning pin of  a
Mandara Mountain in the Milk Ocean for Ambrosia by letting it rest and churn on
your back in the form of a Tortoise; and on the aggregate of your crimson toes
with  moon-like  radiant  nails  which  dispel  the  suffering  from  the  mind  of
worshippers. 

10. Your feet, of all parts, are the most beloved by the Yogis; serves as the refuge
for the Muktas; and are like the Kalpataru yielding all wants of the votaries. O
Krishna! let those feet of yours abide in my heart, expunge all my suffering and
grant me Brahmananda.

11. Forgive me for saying things here in my ignorance not knowing your greatness
in its entirety. May this hymn consisting of more than 1000 verses be the source of
Prasadam. This piece obtained the name of Narayaneeyam on account of the fact
that it is an eulogy of Sri Narayana and the author also bears the name, Narayana.
This hymn adheres to the Vedic Pramanam describing your Lilas. May it bring
long life, health and happiness to all its listeners and readers. 

Ayur Arogya Saukhyam Bhavantu !

PS Vinod
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[All News/Photo courtesy - Malayala Manorama Online –  www.manoramaonline.com]
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Know our Members - Self Introductions

Ratheesh. V
Om Namo Narayanaya...

I am from Chengannur ,working as Computer Network Administrator in an IT firm
here in Bangalore.After my studies, I was searching job for almost 1 year . I got Hari
Bhakti from my father who is a true devotee of Lord Guruvayoorappan .At last
Pavanapuresan gave me a good opening in my loving field itself. 

  "Yoga Kshemam Vahamyaham....".Yes , he will take care of us....

Pavanapuresha Radha Krishna...Saranam Tava Charanam........

Hare Krishna
Ratheesh. V
ratheeshvnair20@yahoo.co.in
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Sources, credits and copyright acknoledgements
- News – Manoramaonline.com
- Krishna pictures/Artwork courtesy of 
 The Bhaktivedanta Book Trust International, Inc.
 www.krishna.com. 

Our  apologies  for  those  articles  &
poems we could not publish this time
due to space limitations. We will have
them  published  in  the  forthcoming
issues.
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